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city by an examination of its minuter details.
This mode of proceeding, though a very common
one, is surely as great a blunder as that com-
mitted by readers who allow their attention to
be distracted by verbal criticism during their
first perusal of a poem. The original impression
which we receive of anything great, whether in
nature or in art, Is of the utmost importance;
and it is absolutely lost if we do not endeavour
to take in, as a whole, the object which we can
afterwards examine with reference to its several
parts. The consequence of reversing the order
of this process is, that we insensibly grow
accustomed to the objects before the eye without
having ever seen them collectively; and that,
by the time we have mastered their details, that
freshness of impression is worn out in the
absence of which the characteristic idea of the
whole does ncfc dawn upon us. There Is always
time enough for scrutinising details; but the
opportunity of taking in a general impression
once forfeited, is not to be recovered or compen-*
sated. Accordingly, I told my guide, very much